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From the Director

On March 31st, Saturday, Baulines Craft
Guild participated in a Youth Arts
Exhibition at the Marin Youth Center,
entitted Exposure. The MYC hosted the
ceramic, glass, and metal arts exhibition of
the Junior Apprentices and their teachers.
Present were The Guild’s Jan Moore,
ceramist Barbara Andino Stevenson, and
Penelope Comfort Starr, glass artist.
Griffe Griffiths, artist in metal, presented
the work of the students in his metal arts
class at the MYC, held on Thursday after-
noons, and presented by Baulines Craft
Guild.

The Marin Community Foundation has
generously supported our youth arts pro-
gram at the MYC. The Marin Arts Council
sponsored Junior Apprenticeships in clay
and glass. Five youths, lan Garcia, Elani
Kirschenfeld-Ferri, Ashley Heist, Anne
Schimmel, and Shalini McMurdo were
awarded certificates of achievement and a
small stipend for participating in our pro-
gram, and were honored with a ceremony at
the MYC in the presence of their peers and
community.

The work in the show included ceramic
drums by Garcia and Mc Murdo, a tea set
and vase by Heist, and several pots for ike-
bana by Kirschenfeld-Ferri. Ms. Schimmel
showed a miniature installation of granulated
glass flowers in sand in a box, a plate glass
wall piece of shattered glass, and a cast and
fused tile that was a small sculptural relief.

Filmmaker Harris Cohen is working on a
video of the Junior Apprentice Program. The
MYC video and film interns are working with
Harris on this project. The act of youth
creating a video about youth in arts is very
exciting, and we will have a DVD to use to
promote our education programs!

PM.

ages.

seating is limited!

you all!

BCG MEMBER MEETING
SUNDAY JUNE 10th
Please save this date!

Baulines Craft Guild will have a meeting of the
membership on June 10th, Sunday, from 2 to 6

The location of the meeting will be at ArtWorks
Downtown, at Susan Kirby Place, the back yard
patio area of the Art Center.

We have a grill and the Guild will provide bever-
Bring a dish to share and something for
the grill. Also, its a good idea to bring a chair as

Come and participate in the community of like-
minded independent spirits.
projects, schmooze, plan and refresh yourself with
friendship and good food. It will be great to see

Share your current

NEW ENDOWMENT FUND

A new organziation is setting up a perma-
nent endowment to fund annual grants of
$50,000 to individual artists. Visit the web-
site www.unitedstatesartists.org and explore
the site. They plan to choose 150 artists
each year on whom to visit this good fortune.

Grant applications are by nomination only,
but they do have a craft category, and this
years' fine crafts winners were Arline Fisch
(jewelry), Nick Cave (costume and perform-
ance art), Tanya Aquiniga (furniture), Sarah
Jaeger (ceramics), and Anna Brown Elhers

(Chilkat Blanket weaving). There is a page
for making a donation to the endowment,
and amounts as small as $10 will get you a
listing in their report. Panelists nominate
artists, who are then invited to submit appli-
cations. Panelists are chosen each year
and include artist nominators, and panelists
remain anonymous. | would think that any of
you would be very worthy recipients of such
a grant. The purpose is to value artists in
America, not just the work that we make.

Check itout! - Jan
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There is a wonderful portfolio article about
Master member Paul Reiber in the March
Woodworker West magazine, published by

Ron Goldman. It focuses on Paul's work as
a sculptor. Paul will be teaching "Representa-
tional Carving for Sculptors and Furniture-
makers", August 21-31 at Anderson Ranch
Arts Center in Snowmass, CO. This article is
much deserved, Congratulations, Paul!

David Marks was in Whangarei, New
Zealand at the annual Artists CollaborationNZ
2007, an international venue for “pushing the
boundaries in visual arts & crafts with oppor-
tunities to share techniques, ideas, philoso-
phies and cultures, ...presenting work and
networking." The collaboration brought a
diverse range of artists from around the world.
Visiting artists work with New Zealand's lead-
ing artists and craftspeople. International par-
ticipants include woodturner Stephen Hughes
from Australia, Anita Rocamora offering
ceramics/mixed media from Canada, black-
smith Al Bakke from Canada, furniture
designer Hans Raunkjaer from Denmark, and
multi-media sculptor John Van der Kolk from
Australia. David will teach at his studio in
Santa Rosa this summer. Schedule of the
June, July , and August workshops are on his
website at: www.djmarks.com/classes.asp.

Jerry and Deborah Kermode will be at Art at
the Source. They will open their studios on
Sat.&Sun. June 2-3 and June 9-10, from 10-
5. The Art Center’s Gallery at 6780 Depot St.
in Sebastopol will have an exhibit featuring a
piece of each participating artist’s work from
May 18 through June 10. An additional fea-
ture is that many studios have 2 or 3 artists
showing together, saving time and gas for the
visitor, with an opportunity to see many artists
at one location. For the artist, the benefits of
sharing a studio are developing a network of
peers and friends, sharing marketing ideas,
sharing advertising, and sharing the responsi-
bilities of hosting the public for 28 hours over
the course of the two weekends.

(707) 829-4797. www.artatthesource.org

Deborah Corsini has a show Byline: Linear
Expression at Tom Knight Gallery through
May 20 in Eureka at the Morris Graves
Museum of Art. www.humboldtarts.org.
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The PBS Special, Craft In America is a “not
to be missed” TV series, and quite
remarkable. Garry Knox Bennett is seen
midway into the first of the three segments
scheduled to air at 8, 9 and 10pm on May 30.
In conjunction with the PBS series, there is a
major exhibition starting in Arkansas, April
2007, continuing in 8 venues around the
country. There will be a book published in the
fall which serves as a catalog for the exhibi-
tion and will further document Craft In Ameri-
ca. For info: Craft In America, 1120 S. Robert-
son Blvd., suite #301 - LA CA 90035. 310-
659-9022 or www.craftinamerica.org. "Garry
Knox Bennett: Call Me Chairmaker," is an
exhibition of 52 chairs, selected from about 85
he had completed at the time of selection.
[He is close to 100 now!) Opening in Bellevue
WA | the show travels to several venues. In
April it was at the Racine Art Museum; it goes
to the Delaware Art Museum in June 2008,
and the Fuller Museum at the end of October
2008. A hard bound color catalog is available
from the Bellevue Arts Museum and the other
venues. Info is on line at both the Bellevue
Arts Museum or Garry's web site:
www.gkb-furniture.com. Garry also has three
pieces in the invitational show currently at the
Peabody Essex Museum in Salem, MA.
Twenty two American and Chinese studio fur-
niture-makers participated in this exhibition.
With another beautiful catalog, this exhibition,
"Inspired By China: Contemporary Furniture-
makers Explore Chinese Traditions", travels
next to Florida.
- Best Regards, Sylvia Bennett

Carol Wedemeyer will show her ceramic
work in the 13th annual Ruth Bancroft Garden
Sculpture Show, in Walnut Creek, featuring
sculpture by David Mudgett and others. Fri.
June 15- Private tours by apt. .Reception Fri-
day 5-8 pm--$50. Show Sat-Sun June 16-17,
10-4PM. For directions and more info: call
925-944-9352, or surf the website:
www.ruthbancroftgarden.org

Barbara Shapiro is in Mood Indigo, an invi-
tational exhibit of international artists working
with indigo dye, at Jackson Artwork, Omaha
Nebraska, June 15-30), www.JacksonArt-
works.com. This is in conjunction with the
conference Roots2007. Barbara will teach
Introductory Textiles for the Art Department
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at SFSU this summer. Art 222 meets M-Th,
9 - 1PM, from June 11 to July 13. The class
explores textile techniques including weaving,
surface design, and three dimensional meth-
ods. Those not regularly enrolled at SFSU
may take the class through Extended Educa-
tion. Since taking classes in textiles at SFSU
in the ‘90’s Barbara has been a volunteer
teaching assistant in the textile classes for
over 15 years. This is the first time in ages
that a textile class is offered in summer
school. Barbara was featured in FiberArts.
She referenced Baulines Craft Guild, among
others, as places to see and purchase her
work! [Thanks, Barbara for the inclusion of
BCG in your promo materials. It helps all of
us, when our Master members do that. -ed.]
Lastly, Barbara was a studentin the two day
workshop in basket making with the master
Japanese bamboo artist Kibe Seiho at the
Asian Art Museum. [Look for Barbara’s article
elsewhere in this issue.-ed.]

Alice Porembski has a new email address:
treesknees@sbcglobal.net.  Shown below is
a photo detailing a recent commission piece.

Ron Cook was in the Treasures of Santa
Cruz on-line auction fundraiser for the Cultur-
al Council. (www.ccscc.org). Ron was at the
ACC Baltimore, in February. He designed
several new instruments for children and
beginners especially for the show. Since his
booth is very popular with young people, he
chose to participate in Craft 4 Kids, a new
section that is a big hit with all ages. Ron was
again chosen for the Scottsdale Art Festival in
Arizona last March. His piece, "Quasimodo",
a Medieval rebec, appeared in the Gallery
section of American Craft magazine in the
December ‘06/January '07 issue. Ron is now
working on several new rotes and has almost
finished a new walnut harp with a woman’s
face carved into it.



Robert Erickson has a show with Hawaii’s
Ron Kent on view through May 19 at the
Gerald Peters Gallery in Santa Fe, NM.
www.gpgallery.com “Although | am far away,
| appreciate getting the email updates from
you. Thank you.” - Bob

ROBERT ERICKSON

Congratulations to Penelope Starr upon
receiving one of six Marin Arts Council Grants
for Career Advancement, “to upgrade my
existing fusing/slumping kiln so that it can
handle small scale casting temperatures. It
will permit me to expand my cast glass block
and tile efforts. The grant also includes cost of
a controller. I've already had the new 60 amp
cable installed and this week hope to add the
necessary new element to the kiln and hook
the whole lot up to the new controller.
Currently | am casting in an old Paragon
ceramic kiln and can only do one glass block
at atime! I'm so pleased.”

Skyside Studios and Dana Porteous have
completed one of the largest runs of custom
green kitchens in the Bay Area using totally
sustainable formaldehyde-free materials.
Skyside is finishing another project for well
regarded Architect Steve Sheldon in
Sebastopol. The live-work lofts are designed
using FSCcertified materials using the newest
non-toxic glues, Purebond, produced by

Columbia Forest Products. Other recent
furniture projects produced are a Dining table
for the New Chronicle Books Publishers build-
ing in San Fransisco and a Table for the
residence of Tim Kerrigan of Novato. “Tim is
the owner of Tim Kerrigan painting company
and is working on converting as much of his
materials to non toxic paints and is a repeat
customer many times of Skyside. Return
customers and referals confirm we are doing
it right in the market place. Best regards to
the Guild. Skyside offers its CNC capabilities
to all Guild members for a 10% discount. Is
that good enough?” - Dana Porteous

Brian McLachlan and Griffe Griffiths
collaborated on a commission of a Cross for
the Westminster Presbyterian Church in
Tiburon. Griffe did his usual beautiful work on
the Copper Grape Vine that wraps around the
Cross that Brian made from Quilted Maple.
Brian wrote, “| seem to be having a run of reli-
gious, sanctuary space commissions lately.
It's great working with what generally adds up
to very grateful clients and the over all positive
vibe about each project experience.” Brian
did Open Studio's with the Marin Arts Council
on May 5th & 6th. The gallery exhibit was in
the Corte Madera Mall for participating mem-
bers. For info contact the Marin Arts Council
or e-mail:  brian@brianwoodworks.com

www.brianwoodworks.com, ph: 415-233-0965

Houses for Nomads, twenty two tapestries by
Michael F. Rohde, will be on exhibition from
May 4 to June 5 in a solo show at the
JANINA MONKUTE - MARKS MUSEUM,
J.Basanaviciaus 45, LT - 57182, Kedainiai,
Lithuania, Tel. (370 347) 57398,
(370) 686 32992. Fax. (370 347 60270).
www.jmm-muziejus.lt. A 20-page catalogue
with an essay by Sarah Swett is available for
$15, including domestic US postage; contact
Michael Rohde (mfrohde@mac.com) if inter-
ested.

Susan Hersey will show her art with 6 other
paper artists at the Morris Graves Museum of
Artin Eureka. The Deckle Edge: Explorations
in Handmade Paper Il runs June 2 - July 22.
Andrea Tucker-Hody is also in this show, as
are journeymen members Joan Rhine and
Jim Meilander. Other exhibitors are Lori
Goodman and Linda Ortiz.
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At Roy Helms’ SF show in March Kathleen
Hanna installed the BCG’s group booth. The
following artists represented the Baulines
Craft Guild: Barbara Shapiro, Susan
Hersey, Rik Lawrence, Michael Singer, Ali-
son MclLennan, Penelope Starr, Michael
Sosin, Jan Schachter, Michael Rohde, Inge
Roberts, Chuck Quibell, John O'Hare,
Catherine Merrill, Laurie Marson, Jacquie
Mallegni, Jerry Kermode, Bev Prevost,
Bonita Cohn, Don Braden, David Adams,
Sonya Lee Barrington and Jan Moore.

Master Memebrs of the Baulines Craft Guild
who will be at the Marin Art Festival are:
Chuck Quibell, Jane Woodside, Bonita
Cohn and Michael Singer., June 16 - 17.

Barbara Brown was in Arizona on the ASU
ceramic studio tour. “First we visited the
home of Xiaoping who lives 6 months in China
and 6 months in Arizona. His house is wall
to wall pottery and sculpture by him and his
wife. His teapots and sculptures were out of
my price range so | bought a yixing teapot
necklace for $9. We then went to Jan Peter-
son's studio where she and her mother, Susan
Peterson had their work on display. | don't
own a piece by Susan so | decided to splurge
on a small bottle/bud vase of her's ($75).
Susan is 84 and has not been well the last few
years; she is getting better now. It was good
to see her again.”
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Glorious Baskets

by Barbara Shapiro

I had the honor of taking a workshop with Master Bamboo Artist Kibe
Seiho at the Asian Art Museum In February. This was in conjunction
with the exhibit called Masters of Bamboo: Japanese Baskets and
Sculpture from the Cotsen Collection. In this intensive, two-day
workshop, master Japanese bamboo artist Kibe Seiho taught
participants to make their own flower basket using bamboo materials
prepared by the artist.

Kibe (his family name) hails from Oita Prefecture on Kyushu Island,
a place renowned for producing some of the finest bamboo and bam-
boo artists. He became a full member of the Japan Craft Arts Asso-
ciation in 2000 and won prestigious prizes thereafter. In 2004, he
was a finalist for the Cotsen Bamboo Prize. Kibe's baskets are in the
permanent collections of the Asian Art Museum and the Denver Art
Museum. He regularly teaches bamboo art in Japan. Mr. Kibe Sieho
gave demonstrations at the Asian Art Museum in conjunction with
the Japanese Basket Exhibit.

The workshop was by invitation, intended for artists with some prior
weaving, bamboo, or fiber arts experience. All the participants were
screened for some level of competence in textiles or basketry.

Bamboo master Kibe Seiho in action.
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Two people belonged to the Bamboo Society and were architects
and builders. The charming young woman who was the builder, and
had no basket experience, did the finest basket of all of us to my
mind.

We worked consistently over the two days and finished, with lots of
help from the Master and his wife, a small hanging flower basket.
I now understand how this material works and why the techniques
are so different from other more pliable plaiting materials. We used a
double overlapping circular base integrating all the elements into one
slim cylindrical form with simple over-and-under plaiting. Actually,
there was nothing simple about it.

On my left sat my good friend and consummate Native American
basket maker Kim Shuck. Even for her, the change from her usual
right angle to oblique plaiting was challenging. Susan Jamart who is
well known for her tri-axial plaited ribbon baskets, sat on my right
side and we shared our admiration for the skill of Sensei Kibe. We
watched him work on his own half finished large double layered Art
Basket destined for a competition in Japan or for sale at the Tai
Gallery in Santa Fe. It was truly beautiful. If nothing else, | learned
once again how much practice it takes to master a new skill.

Bamboo basket made by
Barbara Shapiro in the
Kibe Seiho workshop
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Museum of Craft and Folk Art

Beyond Craft
Through July 22

Along the peak of a mountain range in
Shikoku, Japan, Mr. Nakamura, aided by
family members and fellow villagers, cre-
ates handmade paper in a process that fol-
lows the time-honored traditions of five hun-
dred years of paper production. To create
his beautiful paper without manufacturing
equipment, elaborate technology, and
chemicals, Mr. Nakamura uses the fiber of
the kozo plant, the hinoki tree, keyaki wood,
and river water, all natural elements of this
remote mountainside. Beyond Craft
includes a photographic essay detailing the
process, along with an extensive collection
of the paper itself installed in the Museum to
create a “forest.” Curated by Misako Mitsui,
the exhibition tells the story of a craft that
has remained as pure as the snow-peaked
mountains from which it comes.

Evolution of the Ukulele: The story of
Hawaii's Jumping Flea
August 2 - October 21
Exploring the history, fine craft, and contem-
porary fanaticism of this popular instrument,
this exhibition provides an in-depth look at
an eclectic musical tool. Some of the finest
ukuleles ever crafted will be on display,
accompanied by demonstrations of ukulele
production in a hands-on educational sec-
tion of the gallery.

Curated by Stephen Becker, renowned folk
art historian and ukulele player himself, the
exhibition is a centerpiece for a two-day
ukulele music festival including a benefit
solo performance by Jake Shimabukuro,
the young "Jimi Hendrix" of the ukulele, at
the Herbst Theater, and an all-day free con-
cert at Yerba Buena Gardens with some of
the prominent Bay Area ukulele clubs.

Three Visions: Photographs,
Paintings, Sculpture

"Three Visions" was held in March, at Toby’s
Feed Barn Gallery, Point Reyes Station. On view
was the art by well-known Marin artists, Bruce
Mitchell, Richard Blair and Kathleen
Goodwin, members of Point Reyes Open
Studios and long-time West Marin residents.
Blair & Goodwin collaborated on Point Reyes
Visions, a color book on West Marin that was
called “the best book ever done on Marin
County” by the Pacific Sun. It was the number-
one bestseller in Marin bookstores for 2 years.
Mitchell is a highly skilled artist as well, with a
recent piece currently in the design show at SF
MOMA.

Bruce Mitchell has been sculpting wood for over
thirty years. His lathe-turned and carved vessels
are in numerous collections including the

Renwick Gallery of the Smithsonian Institution,
the Oakland Museum of Art, the High Museum of
Art in Atlanta, Georgia and the Yale University Art
Museum.

In his latest work,
Bruce uses chainsaws
and other carving tools
to create abstract
totemic forms that echo
the shapes of the stone
monoliths often found
at ancient megalithic
sites.

brucemitchell@
horizoncable.com

“Solstice
Stone”
curly redwood
by Bruce
Mitchell

San Francisco Museum of
Craft + Design

TOOLS AS ART:
The Hechinger Collection

Through June 10.

This extraordinary exhibition, culled from the
vast contemporary art holdings of hardware
store magnate John Hechinger Sr., cele-
brates the common tools in our lives through
witty and elegant artworks that incorporate
tools and hardware in their imagery.
Internationally acclaimed artists and photog-
raphers such as Jim Dine, Claes Oldenburg,
Richard Estes, Wayne Thiebaud, Walker
Evans, Fernand Leger, Red Grooms,
William T. Wiley, and William Eggleston, as
well as lesser-known and emerging artists
are represented.

Spanning a wide range of media, styles and
themes, the Hechinger Collection honors
these familiar forms in new and imaginative
ways.

Curator: Sarah Tanguy

Exhibition Design: Ted Cohen

Sculpture Transformed:
The Work of Marjorie Schick.

June 29 through September 9

For decades Marjorie Schick has been a pio-
neering force in the craft field. Her vibrant,
energetic pieces break through traditional
boundaries of form, texture, and color while
generously sparking the imagination.

Schick is best known for her brilliantly-col-
ored, wearable art constructions using non-
traditional materials inspired by costumes
from other cultures.

Curator: Tacey A. Rosolowski, Ph.D.
Exhibition Design: Ted Cohen

Events at the de Young Museum:

Friday Nights are back! The popular series returns, offering live
music, poetry, films, dance, tours, lectures, cocktails, food, artist

demonstrations, and interactive art projects.

Fine Craft Lectures:
May 20, 2007, 1:00 PM - 2:00 PM,

Please Be Seated: The Story of American Chairs, Docent Lecturer:

Dorothy Ann Nelson.

May 26, 2007, 10:00 AM - 12:00 PM,

Revival of the Ravenstail. Cheryl Samuel describes her efforts to

ple of the Northwest.

bring back this traditional weaving technique among the native peo-

June 23, 2007, 10:00 AM - 12:00 PM, The Textile Arts Council
Lecture with Beth Szuhay, FAMSF. Textile Conservator and Curator
Beth Szuhay will outline some of the professional techniques used

to care for the Museum’s collection and how they may apply to the

protection of your personal treasures.
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JO HANSON:

Pioneering Environmental Artist

Jo Hanson, a pioneering spirit in both envi-
ronmental and feminist activist art move-
ments, died Tuesday March 13 at her home in
San Francisco. The SF Museum of Modern
Art, Oakland Museum of California, Fresno
Museum, and Corcoran Gallery of Art in
Washington, DC are among the institutions
that exhibited her innovative work that trans-
formed urban waste into meaningful art.

Hanson came to prominence early in the
1970's, soon after she moved into a deterio-
rated but stately Victorian on Buchanan
Street. Once she had resuscitated the house
into a landmark, she tackled its windy litter-
strewn sidewalk. Her personal act of
sweeping one sidewalk grew into a celebrat-
ed public art practice and citywide anti-litter
campaign. Her compiled volumes of urban
detritus are recognized as an artistic political
tour de force that raised community aware-
ness as it chronicled rapidly changing demo-
graphics.

Not content to be a cloistered artist, Hanson
organized city-wide street sweepings, chil-
dren’s anti-litter art campaigns for City Hall,
and led a famous bus tour of San Francisco
street dumping sites - all extensions of her
conceptual real-life artworks. Hanson's
community-inclusive strategies set prece-
dents in public ecoart, created models for
younger artists, and gave poor neighbor-
hoods visual access to City Hall.

Her first nationally touring solo artwork was
an inventive mix of sculpture, printmaking,
photography and sound, ‘The Crab Orchard
Cemetery,” based on her Southern lllinois
ancestral graveyard. One writer lauded the
1974 installation as exploring roots before
Alex Haley and death before the Kubler-Ross
book. A vocal SF Arts Commissioner for six
years in the 1980’s, Hanson was known for
championing the inclusion of deserving
underrepresented women and artists of color
in the City’s art collections.

She was the driving force behind saving
Lucien Labaudt's murals at the Beach Chalet.
She was instrumental in the Art Commission’s
restoring the Coit Tower murals and acquiring
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Dust Pan Woman
Found Metals from the Street,
30"x18"x3.5"
© Jo Hanson, 1991

public art for the San Francisco International
Airport.

In the late 1980's Hanson convinced NOR-
CAL Sanitary Waste recycling and disposal
company to develop an artist-in-residency
program, offering a studio and stipend for
artists to create artwork from the waste
stream to raise public awareness.

Nationally recognized, the AIR program has
become hugely successful, benefiting 100+
artists and the San Francisco public. More
than 2500 SF school children a year visit the
AIR studio and tour its reclamation sculpture
garden.
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Hanson initiated and collaborated on myriad
ecoart exhibits, articles, books, lectures and
programs. She instituted, and was awarded
for, ecoart programming at Bioneers—the
annual international gathering of ecological
innovators in Marin County.

She was proud of co-founding in 1996 WEAD,
the Women Environmental Artists Directory, a
journal, website and international network
connecting and documenting the artwork of
more than 200 women ecoartists, that also
produces yearly exhibits and events.
Recipient of both a NEA artist's fellowship
(1977) and visual arts project grant (1979),
Hanson received the 1997 Distinguished
Woman Artist Award from the Fresno Art
Museum Council of 100.

In 1992 the Northern California Regional
Women’s Caucus honored her for Lifetime
Achievement for Art. In 1997 the National
Women’s Caucus for Art honored her
Outstanding Achievement in Visual Arts. Her
work is in many public and private collections.
Hanson held two masters’ degrees, one in
education from the University of lllinois, and
reflecting her career change in the 1960's,
another in art from San Francisco State.

Active in Sonoma County environmental
issues, she often hosted activist meetings at a
long wooden communal table under the red-
woods. The flooding river inspired an exhibit-
ed body of work called ‘Gaia Does the
Laundry’ (1995-96).

CONTACTS: Susan Leibovitz Steinman,
SLSteinman@aol.com,510-549-3775.
Hanson'’s co-WEAD, Women'’s Environmental
Art Directionary, et al.
WEAD website: www.weadartists.org
Zack Schlesinger (son), email: zack@spec-
trum.ucsc.edu; Leni Reeves (daughter),
phone 559-855-4511.

Learn more about Jo Hanson
URLS:
www.sla.purdue.edu/academic/
vpa/ad/waaw/Cohn/Artists/Hansonstat.html

www.netdreams.com/registry/hanson/index.h
tml




The Business of Craft: A Panel
Discussion at Mendocino College

by Stephanie T. Hoppe

A recent show at the Mendocino College Art
Gallery in Ukiah, “A Working Living: The
Business of Craft” (February 8 to April 7,
2007), featured the work of a dozen Northern
California craftspersons, together with exten-
sive photographs and text illustrating their
working methods. The artists, each repre-
senting decades of experience, participated
in a panel discussion on business aspects of
craft. In their comments on the questions
posed and—perhaps even more important—
their discussion of each other’s comments,
they illuminated a range of approaches both
to their various crafts and to craft as a busi-
ness.

The furniture maker set out with a clear ambi-
tion, borrowed funds to attend a college
woodworking program and subsequently
worked for a cabinet maker. He enjoyed that
work, but still wanting to make furniture,
struck out on his own. He lives modestly near
the Mendocino coast, growing much of his
own food and fishing, while making fine
furniture mostly on commissions from the
wealthy people building second, third, or last
homes on the coast. He noted the political
correctness/guilt that well-to-do Northern
Californians feel about global warming and
deforestation issues around the importation
of exotic woods; in part as a marketing tool,
more and more he uses local woods, such as
madrone. He teaches part time and enjoys
the balance between working solitarily and
engaging with students.

For her part, one of the potters on the panel
happened onto her craft as opportunities
arose for study, apprenticeship, and college
teaching, which has been a major emphasis
of her career for some thirty years. She lives
and maintains a studio in a West Berkeley
neighborhood of likeminded persons, selling
her work primarily at studio sales several
times a year.

Another potter started twenty years ago by
showing her ceramics at two American Craft
Council shows, where she obtained whole-
sale accounts that sustained her business
(which includes several employees and
apprentices) for many years. When orders
finally dwindled, she added a retail showroom
to her pottery in Ukiah and to her surprise

sells so much locally that her sales have
remained steady but switched from 85%
wholesale and 15% retail to the reverse.

A weaver of fine wool carpeting (the husband
of a husband-and-wife team) also intended to
start with American Craft Council shows. He
was not accepted, so he toured a show and
realized that the venue of myriad crowded
booths was not for him. Through connections
to designer showrooms in San Francisco,
these weavers built up relationships with inte-
rior designers and architects, obtaining suffi-
cient work so that they could quit their other
jobs and move to rural Mendocino County, to
economize on living expenses, and to weave
full time and raise a family. Now he travels
extensively, consulting for groups and organi-
zations of third world weavers.

A printmaker working in the traditional
Japanese ukiyo-e woodcut technique, began
his craft as a teenager, sleeping in his
parents’ garage beside his press, selling his
work at fairs. For many years he also taught
history at a college. Now in his fifties, he
works full time at his craft. He occasionally
teaches workshops, feeling an obligation to
pass on this historic technique, but finds him-
self resenting the time and energy taken from
his work. Nowadays he sells mostly through
his website and his studio—and like both of
the potters, he likes dealing directly with
customers.

The panel concluded with a designer / seam-
stress of art-to-wear women'’s clothing. She
too built on a childhood fascination with her
craft, beginning as a preschooler to design
and make garments. After years in health
care, she and her husband pooled their sav-
ings to start their business. Besides doing
most of the organizational and paper work, he
handweaves fabric she uses as a component
in garments she designs and sews. With the
help of 2 contract sewers and a weaver, they
produce limited edition and one-of-a-kind gar-
ments and sell at 10 - 12 craft shows per year
around the United States, a schedule involv-
ing a large organizational component of
applying for shows, making travel arrange-
ments, paying taxes in multiple states, etc.
Another panelist commented about the “gray-
ing” of the crafts and an absence of young
people entering the field; this couple perhaps
exemplifies a more positive trend of people
turning to crafts as a second career.
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Questions about pricing work illuminated both
the individual personalities and the business
approaches of the various panelists. The two
married couples—who alone of the panelists
appear to live entirely by their craft—had the
most rigorous approach; they calculated
how many hours they could work in a year
and set themselves an hourly wage based on
the income they needed for living expenses.
From that wage they calculated the
wholesale price of their products...making
adjustments based on, for example, competi-
tors’ prices. Adjustments were upward as well
as downward: the art-to-wear maker remem-
bers selling out at early shows where they
priced their work as low as they could,
undercutting other clothing makers; they soon
concluded this tactic would not serve them or
the handmade garment business in the long
run and raised their prices.

The furniture maker recited the formula of
time + materials + profit and laughed, saying
it is not necessarily “realistic.” What is the
item intrinsically worth? How much money did
he need? How much can he get? What would
he be willing to pay for the item? He told of a
commission of a large dining room table and
chairs for which the customer said she would
pay whatever he asked. After finishing the
work he decided he could not in good con-
science charge more than $40,000—which
he later calculated was less per hour than he
usually receives.

Both of the potters like to keep some low
priced items available so anyone can afford
them. The potter with the showroom in Ukiah
sometimes sells work at low prices to chil-
dren; she also hides lower priced items
around the showroom as treasures cus-
tomers can discover. The printmaker raises
the price of prints in editions that sell well—
higher and higher as fewer prints remain.

A question about how market forces interact
with the panelists’ personal artistic vision met
a fairly hard-nosed, even “survival of the
fittest” response. The printmaker said that he
finds himself liking particular prints he has
made more and more if they prove good
sellers. More generally, he noted that artists
whose work doesn't sell—who are not in tune
with the market, whether consciously or
unconsciously, or do not find a particular
niche that fits their work, probably end with
leaving the field altogether.

(con’ d on page 8)
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Ceramist, Otto Natzler.

Otto Natzler, a ceramist best known for inventing glazes resembling
geologic textures and colors that he applied to forms created by his
wife Gertrud in a famous collaboration of more than three decades,
died on April 7 in Los Angeles. He was 99. The cause was cancer,
said Darrel Couturier, his art dealer for 20 years.

Gertrud Natzler, who died in 1971, made wafer-thin pots that were
complemented by her husband’s bold, violent glazes; and Mr.
Natzler’s gentle, polished finishes were accentuated by his wife’s larg-
er, broader forms. The two met when they were both 25 and worked
together until Ms. Natzler died, leaving about 200 objects for Mr. Nat-
zler to finish. After her death, he did not glaze for a year and a half,
but returned to his work at the urging of his second wife, Gail
Reynolds, whom he married in 1973 and who survives him.

Years later, Mr. Natzler turned to creating his own works from scratch,
but these were slab-like pieces rather than the thrown pots Gertrud
Natzler had made.

No matter what form his art took, Mr. Natzler made meticulous notes
about his experiments, including what materials were in the kiln.
“Sometimes he even knew the kind of tree that went into making the

1908 - 2007

glazes, “ Mr. Couturier said. “He seemed able to summon up an
infinity of colors and a range of textures that went to polar opposites,
from scaly to rough to iridescent or covered with crystals,” Lisa Ham-
mel wrote in a 1986 review in The New York Times.

Otto Natzler was born in Vienna and studied violin throughout his
childhood. He was not accepted for advanced studies in the violin,
however, and worked as a textile designer until 1933, when he met his
first wife and became interested in clay. The two set up a workshop in
Vienna, married in 1938 and moved to Los Angeles that same year,
right after Austria was annexed by Germany. They had their potter’s
wheel and their small electric kiln shipped to them.

Mr. Natzler's work, generally regarded as art, not craft, is in dozens
of museums, including the Museum of Modern Art, the Metropolitan
Museum of Art, the Smithsonian American Art Museum and the Los
Angeles County Museum of Art.

NY Times Obituary
By Roja Heydarpour
Published: April 23, 2007

panel (con'd from page 7)

The art-to-wear designer described her test-
marketing: she designs clothes based on
what she would like to wear, sews them and
wears them herself to test for wearability,
then produces a limited set of sizes and colors
which she includes in her fall shows. If
customers do not notice them, she discontin-
ues them; if they prove popular, she makes a
full set of sizes and colors for their largest
show, the retail and wholesale ACC show in
Baltimore every February.

The furniture maker said that he likes getting
direction from clients—it is the actual wood-
working that he most enjoys. The carpet
weaver noted rather wistfully that working
through designer showrooms has restricted
his use of colors. He loves blue but has never
received a commission for a blue carpet; at
the same time, he has woven “miles” of taupe.

The panelists emphasized the need to identi-
fy one’s potential clients—who are they and
where? What socioeconomic group can afford
the work? What venues do these people fre-
quent? What media and style of presentation
can reach them?
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They stressed personally engaging potential
customers. Most of them enjoy interaction
with people who value their work and believe
that selling directly to customers, such as
through studio sales or craft shows, is eco-
nomically the most efficient approach to sell-
ing their work. None of the panelists
expressed enthusiasm for galleries, although
the furniture maker does show a few pieces in
galleries. “They never sell,” he said, but he
sends potential customers to look at them to
clarify what they might like to commission.

Cultivate your mailing
list was the panel’s
unanimous advice

Cultivate your mailing list was the panel’s
unanimous advice. Most also find websites
helpful. One commented that the internet is
taking over many of the functions of the art
and craft shows of the 1960s and 1970s.
Mailings, he added, seed website visiting. He
quoted the old sales saw: It takes three
contacts to sell a customer. Postcards
announcing website updates, open studios,
upcoming shows are all ways to contact and
recontact potential customers.
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These panelists mostly did not use their web-
sites for direct sales, but more as a display
and educational venue, showing their work,
introducing themselves, advertising their
studio location or show schedule. All of the
panelists were enthusiastic about craft and
their life in craft. They work hard—but mostly
they are obsessive about working. They think
of themselves as keepers of traditions and
techniques of hand work, indeed of human
history and culture.

The furniture maker reminded us that for
hundreds of thousands of years, up until one
or two hundred years ago, all of human cul-
ture was hand work. The carpet weaver
reported that his travels led him to Arabia to
teach Bedouin women rug weaving tech-
niques their grandmothers knew but had been
lost to them.

The panelists agreed that as a business craft
does not support more than a modest
standard of living—but mostly that has turned
out to be enough. They continue to be
inspired by a passion for their medium,
whether it is wood, clay, paper or fiber, the
passion that brought them originally, whether
purposefully or by accident, into their craft.



ALAMEDA:
Frank Bette Center for the Arts. Textiles by
Susan Lea Hackett. Through May 24.

BERKELEY:

ACCI: 50th Anniversary Exhibition. May 11 -
June 2. LUSH LIFE. The Garden Show. June
8 - July 7. 1652 Shattuck Ave.

(510) 843-2527

Hearst Museum of Anthropology:

From the Land of the Rajas: Creativity in
Rajasthan. domestic crafts, textiles, paintings.
Through December 21.

UC Berkeley Art Museum:

Allison Smith: Notion Nanny. MATRIX 222
May 13 - August 12.

Andrea Zittel: A-Z Travel Trailer Unit.

June 6 - October 14.

LOS ANGELES:

del Mano: Joseph Shuldiner, to June 16,
Beyond the Basket: Contemporary Work in
Fiber, Metal & Wood. June 23 - July 21. 11981
San Vicente Blvd. www.delmano.com

NAPA:
COPIA: Ceramic vessels from the Besser
collection. 500 First St. (707)259-1600.

WWW.Ccopia.org

POMONA:

American Museum of Ceramic Art: 2007
PRESIDENT'S SHOW: "Extreme Clay" -
Special Guest: Otto Heino , who will be show-
ing fifteen to twenty pieces and will personal-
ly attend the opening. through May 26th. 340
S. Garey Avenue. (909) 865-3146 or 3147.
WWW.Ceramicmuseum.org

SAN FRANCISCO:

Asian Art Museum: Two-Day Workshop:
Gold Thread Embroidery in Traditional Lao
Court Style. Two sessions (please sign up for
only one session): Session |: Saturday, May
19 - Sunday, May 20, 1:00 pm - 3:00 pm.
Session II: Saturday, May 26 — Sunday May
27, 1:00 pm — 3:00 pm $60/$84 . Register at
the Admissions Desk or call (415) 581-3665 or
emailing publicprograms@asianart.org.

www.asianart.org.

Braunstein/Quay Gallery: Richard Shaw
and Ehren Tool. Through May 19.
430 Clementina. (415) 278-9850

de Young Museum:

Elegant Distortions. in conjunction with
Vivienne Westwood: 36 Years in Fashion.
Through June 10.

Shi Guorui: Reproduction and Refashioning.

May 26 to September 23. Beijing-based
artist Shi Guorui (b. 1964) uses early photo-
graphic technologies to create large-scale
pinhole photographs and photograms. Friday
Nights are back! (see lecture schedule on

page 5.)

Jewish Community Library.
All About Books: Artists’ Books. Through
August 1. 1835 Ellis St.(415) 567-3327

Legion of Honor:
Masterpieces of French Jewelry.
June 10.

through

SF Airport Museum - Intern’l Terminal:
Collecting by Design: Silver and Metalwork of
the Twentieth Century, to August5. On view
24/7 .www.sfoarts.org/exhibits/current.htmi

Limn.
Textile works by Ritva Puotila. 290 Townsend
St. (415) 977-5300. to June 17.

Museum of Craft and Folk Art.

Beyond Craft: Kamisuki, Paper as Process.
May 10 — July 22. Public Programs:

SAT. May 19, 1 pm . Gallery walk-through with
the curator, Misako Mitsui. Free with Museum
admission.

SAT.July 14, 1-3 pm. Family Fun with
Papermaking. Tour exhibit and create your
own sheet of paper with the Museum's staff.

www.mocfa.org

Paul Thiebaud.
Sculptures by Stephen De Staebler.
718 Columbus Ave. (415) 434-3055.
Through June 9.

San Francisco Museum of Craft+Design:
Tool as Art: The Hechinger Collection.
Common tools transformed into contemporary
artworks by international artists. Through
June 10. Sculpture Transformed: The Work of
Marjorie Schick. June 29 to September 9.
550 Sutter St. www.sfmcd.com

SF Museum of Modern Art.

California College of the Arts at 100:
Innovation by Design Art . Featuring 40 of the
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most innovative design objects from the
museum’s collection. Through August 26.

Sculpturesite Gallery:

ANNA SKIBSKA: Don't Sit on the Fence.
glass. Through July 14.

HANS VAN DE BOVENKAMP : Menhirs, A
Contemporary Interpretation of the Megalith.
bronze. Through June 9. 201 Third St.

(415) 495-6400

SAN JOSE:

San Jose Museum of Quilts & Textiles:
American Tapestry Biennial 6. Through July 8.
520 S. First St. (408) 971-0323.
WWW.Sjquiltmuseum.org

Rosicrucian Egyptian Museum.

Passages. Art  Works by Claudia Chapline.
Through July 31. 1342 Naglee Ave.

(408) 947-3635

SAN MATEO:

ARTshare 25. Fabric works by Lisa Brey
Randolph. to June 28. 32 W. 25th Ave.

(650) 591-2101

SANTA ROSA:

Sonoma County Museum.

Momentary Perch. Renee Carriere's papier
mache birds titled, through July 15.
NorthXNorthcoast Lecture Series.
(reservations are required)

Thursday, May 24th 6pm. INTEGRATING
ART INTO ARCHITECTURE with Buster
Simpson.

Thursday, June 7th, 2007 6pm. PLACEMAK-
ING. Patricia Patkau. 425 Seventh St.

(707) 579-1500.

SAUSALITO:

Bay Model Visitor Center

Fiber: Fantasy and Function. Textiles by the
Tamalpais Weavers Guild. Through May 19.

SONOMA :

Sonoma Valley Museum.

SVMA Biennial: A Juried Exhibition . Septem-
ber 1 - October 21. Linda Fleming: Refugium.
551 Broadway. (707) 939-7862.

Wwww.svima.org

STINSON BEACH:

Claudia Chapline .

20th ANNIVERSARY 1987-2007.
(415)868-2308. www.cchapline.com
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Exposure to Dirt
'Boosts Happiness'

Potters, here is news you may already know about but it is finally proven! Exposure to dirt
may be a way to lift mood as well as boost the immune system, UK scientists say. Lung can-
cer patients treated with "friendly" bacteria normally found in the soil have anecdotally
reported improvements in their quality of life. Mice exposed to the same bacteria made more
of the brain's "happy" chemical serotonin, the Bristol University authors told the journal of
Neuroscience. Common antidepressants work by boosting this brain chemical.
Dirty play
A lack of serotonin is linked with depression in people. The scientists say more work is now
needed to determine if the bacterium Mycobacterium vaccae has antidepressant properties
through activation of serotonin neurons. Lead researcher Dr. Chris Lowry said: "These stud-
ies help us understand how the body communicates with the brain and why a healthy immune
system is important for maintaining mental health. "They also leave us wondering if we
shouldn't all spend more time playing in the dirt." The work could also help experts' under-
standing of why an imbalance in the immune system leaves some individuals vulnerable to
mood disorders like depression, he added.
Mood and immunity

Canadian researchers have also been exploring the links between serotonin, mood and immu-
nity. A team at Georgetown University Medical Center recently discovered serotonin is passed
between key cells in the immune system, and that the chemical can activate an immune
response. This suggests that serotonin may restore a healthy immune function in people who
are depressed and prone to infections. On the flip side, it is also possible that serotonin, and
serotonin-boosting antidepressants, end up bolstering immunity to the point that they trigger
autoimmune disease where the body attacks itself. Gerard Ahern, lead researcher on the
study, explained: "At this point we just don't know how these drugs might affect immunity, so
we really need to clarify the normal role of serotonin in immune cell functioning."

- story from BBC News.

Slides to Digital Made Easy

Barbara Brown found out that Costco can
convert slides to digitals for 29 cents a slide.

scanning slides. The resolution was 2048 x
3072, which is a very high resolution. The

“| organized my slides in sheets by the type
of work, ie: dinnerware, flower vases, wall
tile, waterbasins, etc., and placed an order.
33 slides will fit on one CD. They also make
an “index print” with small pictures on it that
you can use as a reference. They number
the CD and put that same number on the
reference sheet.

“You can take the CD back to Costco and
have another copy of the CD made for $2.99
in case you want to send the CD to a show
and don't want to send your original. | know
those of you who have computers can make
your own CD copies. Since | have WebTV, |
must either have my grandson make me a
copy or go to Costco. | had 116 slides put
on 5 CDs for $36.43 (including tax).”

- Barbara Brown.

Rich Mau looked at her CD and gave the

following technical information:
"I looked at the CD that Costco made by
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result was jpeg (.jpg) images that were 3139
X 2048 pixels -- which is very good. The
images are 72 dpi (dots per inch), which
sounds poor, but the images after scanning
are approximately 43" x 28" which is nearly
poster size.

“Commonly available software, such as
Photoshop, can convert images of this type
to: half as big (in inches) and double the dpi;
25% as big (in inches) and four times the dpi,
etc. So one could get 300 dpi jpegs (which is
what magazines want) that are approximate-
ly 8"x 10", or 600 dpi jpegs that are approxi-
mately 4" x 6", etc. It is a conversion numbers
game.

“The same software can convert jpegs to
TIFF's, etc. A harder question to answer is
whether the images are "sharp enough” after
the slide-to-digital conversion. My opinion is
that they are plenty sharp enough for a
magazine picture.” - Rich Mau
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CONFERENCES

Transformational Matter: Glass Art
Society (GAS) 37th Annual Conference will
be in Pittsburgh, PA. June 7 - 9.
www.glassart.org/

GAS 2007 Collectors Seminar and Tour.
Seattle, Washington, August 15 - 19.

The Furniture Society’s 11th Annual
Conference, will be at the University of
Victoria, June 20 - 23, in Victoria, BC,
Canada. There will be presentations, panel
discussions, and demonstrations relating to
all aspects of custom furniture making, as well
as exhibitions, tours, and auctions. For more
information call: (828) 255-1949, or surf:
www.furnituresociaty.org/conference2007 or

American Association of Woodturners
(AAW) 21st Annual National Symposium,
June 29 - July 1, will be at the Oregon
Convention Center in Portland, OR.
Demonstrations and panels on all aspects of
woodturning. Presenters are Trent Bosch
(CO), Michael Brolly (MA), Melvyn Fimrager
[England), Ryozo Kawakita (Japan). Alain
Mailland (France), Uyasuhiro Satake
(Japan), and Alan Stirt (VT).

For information visit the web site:

www. woodturner.org or call (651) 484-9094

ONLINE RESOURCES

www.woodworkersjournal.com/resource/
Www.marinarts.org/opportunities.htm
www.artistsresources.com/shows.html

Silk Diary, an Artist's Journey from Moscow
to Mendocino by Natasha Foucault and
Jeanne-Michele is at:
www.winterpalacepress.com 415-826-5022

Baulines Craft Guild website’s latest link
exchange is with www.selvedge.org.
Selvedge covers fine textiles in every
context and aims is to be a comprehensive
resource for textile enthusiasts.

Health Insurance: Kaiser Permanente
offers a 33% reduction in premium costs for
self-employed people on the $1500
deductible plan. You can visit their website at
www.kp.org/comparenow for a free quote.
This plan also covers chiropractic care,
massage therapy, gym memberships, etc.
Check it out! - Jan




O p p o r t u n I

Deadline May 25. Los Medanos Gallery is
accepting applications from individual or smalll
groups of artists in all media, living in the Bay
Area, for the 2007- 2008 exhibition season.
Submit current work (slides or jpegs), resume,
cover letter, and SASE to Dawn Black, Los
Medanos College Art Gallery, 2700 E.
Leeland Road, Pittsburg, CA 94565. Contact:
Dawn Black at blackdawnmarie@yahoo.com.

Deadline May 25. SMALL AND EXQUISITE:
CLAY FOR A MINIATURE WORLD (July 2-
31), open to work 5X5X5. Juried from digital
or slides. Fee: $25 for three entries. For
prospectus, send SASE to Carbondale Clay
Center, 135 Main St., Carbondale 81623; or
e-mail info@carbondaleclay.org.

Deadline June 1. CALL FOR IMAGES for
the upcoming Ceramics Today. Submission
and inclusion is FREE. For each artist, we
need: 1. A brief description of your work and
the techniques employed for use in the text of
the book for the items submitted. 2. Two to six
images of the ceramics you create, captured
in any of the following formats: slides; digital
imagery, requiring an image with 300 dpi JPG
in Adobe RGB color mode at a 4" x 6" size in
the raw or fine data format; transparencies; or
glossy 4" x 6" or larger photographs. All mate-
rials need to be properly identified for return
once the project is complete. 3. Caption:
Artist's name, title of art if applicable, identifi-
cation of ceramic form (bowl, vase, etc.),
material (earthenware, stoneware, porcelain,
etc.), technique, brief descriptions of unique
features and effects achieved as needed,
measurement, courtesy line as needed (i.e.
photographer's credit). 4. Provide a return
address so your materials may be returned
and identify each image with your name.
Contact: Jeffrey B. Snyder, Schiffer
Publishing, 4880 Lower Valley Rd., Atglen,
PA 19310 USA. Ph: 610-593-1777.
www.schifferbooks.com.
jeffs@schifferbooks.com

Deadline June 1. ACCI GALLERY. NATION-
AL JURIED FINE CRAFT EXHIBITION. July
13 - August 18. Media: clay, fiber, glass, jew-
elry, metal, stone, recycled materials, wood,
etc. Jurors: Carol Beadle, Professor, Textiles,
CCA, and Virginia Breier, SF gallery owner.
$1500 cash awards. $30 for up to 3 entries,
slides, or digital. Prospectus : www.acci-
gallery.com or send a SASE to ACCI Gallery,

Nat'l Juried Fine Craft Exhibition, 1652
Shattuck Ave, Berkeley, CA, 94709. Contact:
Lisah Horner, Gallery Director, muse@acci-
gallery.com

Deadline June 1. CALL FOR ARTISTS OF
EPHEMERA. City /Space invite submissions
of interpretations and ideas for new souvenirs
of places in the SF Bay Area. From a coffee
mug to a walking tour, from a postcard series
to a personal assemblage, from a video col-
lage to a song, from a reproducible idea to a
unique sculptural object. All media. One-of-a-
kind pieces, a series and potentially repro-
ducible objects: all accepted. Proposals
should be submitted in the form of a single
postcard and sent to: Sharon Priest,
CITY/SPACE, Box 77114, San Francisco CA
94107._www.city-space.org.
sharon@city-space.org

Deadline June 8. CALIFORNIA STATE FAIR
CREATIVE ARTS COMPETITION. Eligibility:
California residents, 18 and older, in the areas
of creative arts, handcrafts, needlework, fiber
art, quilts, wearing apparel and Spirit of Wood.
Special contests include vintage paper craft-
ing contest, California scrapbook contest and
card crafting contest. Prospectus, Rules and
the Entry Form are available at www.big-
fun.org (click on "Competitions.”) Call the
California State Fair Entry Office (916) 263-
3146 or email: entryoffice@calexpo.com.

Deadline June 8. Veneer Technologies hosts
its 3rd Annual Craftsman’'s Touch Awards,
recognizing excellence in woodwork and
architectural woodwork that features natural
veneer and natural edgebanding applications.
Projects must use natural veneer or edge-
banding in some form. Categories are:
Architectural  Woodworking,  Cabinetry,
Furniture, Specialty Items, Store Fixtures, and
Student Designs. The Grand Prize for
Professionals is $5000, with $1000 for stu-
dents. The 2006 Grand Prize winner was
Kent Townsend of Salida, CO for his art deco
desk. Winners will be announced in the AWFS
Fairin Las Vega, July 18-21. For information
and to view last year's winners, visit the web
site: www.veneertech.com.

Deadline June 16. OFF THE WALL. Call for
entries. No fee. Open to current Surface
Design Association (SDA) members in the
Southwest Region (AZ, CA, CO, HI, NV, NM,
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and UT). 3D fiber-art incorporating spatial
relationships with surface design, multisided
free-hanging constructions, or wearable art.
Contact: Regina Benson, (303) 278-0413;
prospectus is online at:

dev.surfacedesign.org/resource-

download.php.

Deadline June 18. CARBONDALE CLAY
NATIONAL Il (August 1-31). Juried from
slides. Juror: Doug Casebeer. Fee: $30 for
three entries. Send SASE to Carbondale Clay
Center, 135 Main St., Carbondale 81623; or
e-mail info@carbondaleclay.org.

Deadline June 27. 4TH ANNUAL NATIONAL
JURIED EXHIBITION, Art League of N. Calif.,
Novato Art Ctr. at Hamilton, Novato. Submit
up to 3 digital or slides of work done in the
past 2 years: oil, acrylic, pastel, watercolor,
drawing, sculpture, photography, and mixed
media. Show dates: August 25 - September
23. Juror: Chester Arnold. Fees: $30 / $35;
commission 30%. www.artleagueofnorthern-
california.org/exhibits.html. Contact the office
at (415) 506-0137 or email:
info@artleagueofnortherncalifornia.org.

Deadline July 20. RED. [October 13 -
November 10] A national ceramic exhibition
juried by Richard Notkin. "I intend to choose
artists who interpret the theme in a wide vari-
ety of ways, from purely abstract works to
highly narrative pieces, often charged with
social and political commentary. This isn't just
about color. It's about feeling as well as see-
ing red, it's about the liquid of life and the lig-
uid of death, it's about leftist politics and it's
about courage and it's about Christmas - in a
Santa Claus sort of way. It's also about one
third of the American flag and nearly all of the
Chinese flag, and finally, it's about empire and
it's about hell. The parameters are wide
open." Contact: Forrest Snyder,

Baltimore  Clayworks,  410-578-1919.
forrest.snyder@baltimoreclayworks.org. Surf:
www.baltimoreclayworks.org.

Deadline July 31. China, Shaanxi, Fuping.
Emerging Artists Competition and Exhibition
(November 2007). Juried from digital. Awards:
$1000, 10 one month residencies at Fuping
Pottery Art Village. For guidelines, email Dr.
Hsu; editor@chinesepotters.com. Contact:
Fuping Pottery Village, 1 Qianshan Rd.,
Fuping, Shaanxi 700710; www.flicam.com
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DATES TO REMEMBER

MAY 30: PBS presents: CRAFT IN AMERICA. Airing on Sundays. Check local listings for details. Scheduled
i to air nationally at 8pm, 9pm and 10pm on May 30. Garry Knox Bennett is included and is midway in the first of the

i three hour-long segments!
EJUN E 10: BCG MEMBER MEETING. San Rafael at AWDT. 2 - 6PM

:EJUNE 16 & 17: MARIN ART FESTIVAL. Saturday, and Sunday, 10 PM to 6 PM, Lagoon Park, San Rafael.

"Perfection is when there is nothing left
to take away"”

(Antoine St. Exupery)

Baulines Craft Guild

Mailing: PO Box 150158, San Rafael, CA 94915-0158
Office Location: 1337 4th Street, San Rafael
Phone/Fax ~ 415-458-3535
www.baulinescraftguild.org

STUDICO  NEWS
is published Quarterly.

Newsletter Submission
Deadlines:

July 15 for Summer 2007 issue.

Send your digitized news items,
photos, and articles to the
Editor, Bonita Cohn
anagama_mama@yahoo.com



